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Alone  with  Brahms 

Marian  Dolan  '76 

In  college  from  1972  to  1976,  Marian  Dohn  was  a  "joiner"  and 
a  "doer."  Sweet  Tones  (Head  in  75  and  '76),  Collegium  Musicum, 
Sweet  Briar  Singers,  Bum  Chums  (Treasurer),  Student  Affairs 
Committee,  Curriculum  Committee  and  Senior  Show  comprise 
the  formal  listing  of  her  undergraduate  activities,  which  reveal 
the  diversity  of  her  interests  as  well  as  her  strong  leanings  toward 
things  musical.  She  even  drove  to  Richmond  for  flute  lessons. 
Her  manner  as  a  student  was  demure  and  softspoken,  but  it  did 
not  take  much  association  to  learn  that  she  is  a  woman  of  strong 
goals  and  determination  to  achieve  them. 

Marian  is  now  completing  requirements  for  the  M.A.  degree  at 
Boston  University,  having  been  awarded  a  Rotary  Scholarship 
from  her  hometown  of  Shrewsbury,  N.  }.  for  study  in  Europe. 
Here  we  savor  through  excerpts  from  her  letters  the  exhilaration 
she  has  experienced  in  her  library  research. 


V 
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When  I  found  out  about  my  Rotary 
Fellowship  in  the  spring  of  77, 
I  was  tossed  between  doing  re- 
search on  Mendelssohn  and  Brahms.  I  decided 
on  the  latter  because  I  knew  the  Requiem 
score  was  in  Vienna.  The  Gesellschaft  der 
Musikfreunde  Wien  is  one  of  the  most  im- 
portant archives  of  music  in  the  western  world. 
Johannes  Brahms  ( 1833-97 )  was  its  artistic 
director  from  1872  to  1875,  appointed  to  its 
board  of  directors  and  in  1876  elected  an  hon- 
orary member  (an  honor  shared  with  Beetho- 
ven, Berlioz,  Mendelssohn,  Liszt,  Robert  and 
Clara  Schumann,  Verdi,  Wagner  and  von 
Weber).  Brahms  willed  his  superb  library  to 
the  Gesellschaft,  a  collection  which  includes 
both  his  own  personal  scores  and  those  of 
other  composers,  many  valuable  first  editions 
of  compositions,  scores  he  used  in  his  per- 
formances, original  manuscripts  of  works  (in- 
cluding Mozart's  Symphony  #40,  Haydn's  Sun 
Quartets  Op.  20,  Schubert's  songs  and  Schu- 
mann's 4th  Symphony),  an  autograph  letter 
collection,  books  on  history,  German  literature. 
Shakespeare,  and  various  autographs  of 
Brahms'  own  works,  including  Liebeslieder 
Waltzes,  Double  Concerti,  chamber  works  and 
the  German  Requiem.  Besides  the  Gesell- 
schaft, there  were  also  the  national  library,  the 
city  library,  the  university  library  and  a  dozen 


The  Editor. 

church  archive  collections  around  town,  all 
housing  works  by  the  giants  of  western  music 
from  medieval  chant  and  polyphony  through 
Bach,  Caldara,  Haydn,  Mozart,  Beethoven, 
Schubert,  Schumann,  Mahler,  Strauss,  Schon- 
berg.  Berg  and  Webern. 

Once  my  head  stopped  reeling  from  cultural 
overload  and  I  realized  that  as  a  scholar  one 
could  really  study  these  actual  manuscripts, 
I  braved  the  Gesellschaft.  The  people  there 
were  incredibly  kind  and  helpful,  though  I 
often  did  not  know  exactly  what  to  look  at 
myself.  I  looked  first  at  actual  old  programs 
from  concerts  given  by  the  Gesellschaft  and 
found  those  which  Brahms  himself  had  given. 
Finally  one  day  I  dared  ask  for  the  Requiem 
MS  itself.  I  never  knew  the  true  meaning  of 
an  ENCOUNTER  until  the  moment  that 
Requiem  MS  was  handed  over  to  me,  and  I 
spent  the  whole  morning  with  it  —  just  Brahms 
and  me!  The  published  score  I  knew  well  and 
every  available  performing  edition  on  record. 
But  this  was  like  looking  at  the  living  thing! 

My  first  close  view  of  an  original  MS  had 
been  five  years  before  in  that  very  city  — 
"Gretchen  am  Spinnrade",  one  of  Schubert's 
most  famous  songs,  and  even  months  earlier 
I  had  seen  the  Unfinished  Symphony  and 
other  Schubert  MSS  as  part  of  the  150th  anni 
versary   celebration   in   Vienna   of  Schubert 


& 


death.  But  this  Requiem  was  the  first  master- 
piece that  was  actually  handed  over  to  me 
to  be  viewed  and  studied  at  my  pace,  not 
frozen  behind  a  glass  case.  I  was  only  allowed 
access  to  the  Archive  M-W-F  from  9:00  to 
1:00,  so  for  many  days  I  just  poured  over  the 
score  becoming  familiar  with  Brahms'  way 
of  notating  music  and  with  his  handwriting. 
I  wasn't  looking  for  anything  or  expecting  to 
find  anything.  It  was  not  until  weeks  later 
that  I  noticed  something  special.  I  began  to 
concentrate  on  corrections  and  rewritings  that 
Brahms  made  in  the  Requiem  score.  For 
some  of  these  he  stuck  small  scraps  of  paper 
over  the  spots  and  made  his  notations  on 
those.  My  immediate  inclination  was  to  see 
what  he  had  originally  written,  and  that  in- 
vestigation revealed  that  on  the  reverse  side 
(the  sealing  wax  side)  of  the  added  scripts 
there  was  also  music.  I  copied  out  what  was 
on  the  reverse  side  of  all  these  scraps,  piecing 
them  together  like  a  jig-saw  puzzle,  and  lo 
and  behold!  it  was  music  from  the  Op.  40 
Horn  Trio,  but  it  was  the  horn  part  transcribed 
for  cello!  Brahms  had  indicated  that  the  horn 
part  could  be  played  on  the  cello.  (Later  he 
decided  it  would  be  better  if  played  on  the 
viola.)  But  Brahms'  biographers  had  denied 
that  he  really  wanted  this  and  claimed  that 
this  was  done  at  the  instigation  of  his  pub- 
lisher Simrock.  Here  seems  to  be  strong  evi- 
dence that  Brahms  originally  presented  the 
work  to  Simrock  in  the  horn  or  cello  version. 
Brahms  did  not  really  become  famous  until 
after  the  publication  and  performance  of  the 
Requiem,  which  some  scholars  say  is  a  "per- 
sonal" piece  written  over  a  wide  span  of  years 
starting  with  Schumann's  attempted  suicide 
in  1854  and  finally  completed  after  his  mother's 
death  in  1S65.  During  this  span  of  years,  he 
also  composed  a  number  of  his  most  brilliant 
vocal  pieces  and  chamber  works,  among  which 
was  the  Trio  for  Horn,  Violin  and  Piano,  Op. 
40,  published  in  1866.  It  is  highly  possible  that 
with  the  expense  of  folio  paper,  Brahms  was 


perfectly  willing  to  cut  up  some  unused  parts 
of  the  Horn  Trio  MS,  already  published,  and 
use  them  to  make  corrections  in  movements  1, 
2,  3,  and  7,  on  paper  which  exactly  matches 
that  used  for  notating  movement  9. 

The  chronology  of  the  composing  of  the 
Requiem  has  long  been  of  interest  to  Brahms 
scholars.  Many  questions  still  remain  as  to 
when,  where,  and  why  he  made  the  Requiem 
corrections  or  why  he  wrote  out  a  cello  part 
for  the  Horn  Trio,  but  it  is  thrilling  to  me  that 
a  small  bit  of  information  has  been  added  to 
Brahms  studies.  It  could  never  have  been 
seen  in  microfilm,  and  I  have  had  the  incred- 
ible aesthetic  experience  of  working  with  the 
original  MS.  My  conception  of  Brahms,  his 
music,  and  of  the  Requiem  in  particular,  will 
never  be  the  same. 

The  150th  anniversary  of  Brahms'  birth  will 
be  celebrated  in  1983  and  the  Gesellschaft  has 
planned  .to  publish  a  special  Brahms  Studies. 
Dr.  Biba,  the  Director  of  the  Gesellschaft,  was 
absolutely  "blown-out"  when  I  showed  this 
"find"  to  him,  and  he  asked  me  to  write  it  up 
for  this  publication.  Needless  to  say,  I  will 
be  happy  to  oblige. 


Be  A  Friend  in  '80-'81 

Personal  benefits: 

You  are  a  guest  at  the  meetings. 

You  use  the  Library. 

You  receive  the  Gazette. 
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Regular         $  10  Founding  $  250 

Family  $  20  Life  $3000 
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Sustaining     $  50 
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Alumnae  Club  $     25 


Send  your  check  to:  Friends  of  the  Library,  Sweet  Briar,  Va.  24595 
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The  Elizabeth  Caldwell  Collection 


When  Elizabeth  Caldwell  was  a 
student  at  Sweet  Briar  (1943- 
1947),  she  was  already  showing 
signs  of  her  methodical,  record-keeping  ways, 
tabulating  musical  recordings  and  plays,  an 
interest  which  was  to  dominate  her  life  until 
its  sudden  tragic  end  in  the  fall  of  1978,  when 
she  was  struck  down  in  front  of  her  hotel  in 
Los  Angeles  where  she  had  arrived  to  manage 
the  road  show  of  Annie.  In  college  she  was  in- 
volved in  every  Paint  and  Patches  production, 
sometimes  as  an  actor  but  more  frequently  as 
a  stage-hand.  Her  friends  remember  that  she 
had  the  largest,  most  complete  set  of  records 
of  anyone  in  the  whole  school.  "Biz",  as  she 
was  called,  was  willing  to  share  her  vast  col- 
lection with  her  friends,  but  she  always  signed 
her  loans  out  and  in  and  kept  a  very  careful 
check  on  the  borrowers,  according  to  the  re- 
collections of  Ann  Marshall  Whitley  '47. 

After  she  graduated  she  continued  her  back- 
stage life,  becoming  the  production  stage  man- 
ager for  traveling  companies  which  took  her 
all  over  the  world.  Although  she  kept  an  apart- 
ment in  New  York  City,  her  theatre  business 
was  her  whole  life.  There  are  posters  from  the 
Sea  Cliff  Summer  Theatre  in  Sea  Cliff,  L.  I., 
billing  her  as  director  of  The  Seven  Year  Itch, 
The  Fifth  Season,  Anniversary  Waltz  and  The 
Chalk  Garden,  among  others.  Every  detail 
concerning  the  production  of  Who's  Afraid  of 
Virginia  Woolf?  at  the  Paper  Mill  Playhouse, 
for  example,  is  preserved  and  is  a  part  of  the 
valuable  collection  of  which  Sweet  Briar  is 
is  the  recipient.  Joseph  B.  Boach,  associate 
professor  of  Theatre  Arts,  is  delighted  that 
drama  students  making  a  selection  for  stag- 
ing or  studying  what  is  entailed  in  a  whole 
production,  can  go  to  her  files,  pick  out  a  play 
or  musical,  see  a  program,  study  the  blue  print 
for  the  stage  set,  the  lighting  plan,  the  cos- 
tume requirements,  the  master  script,  the  crit- 
ical reviews  of  its  acceptance,  and  even  occas- 
ionally a  personal  letter  from  the  leading  lady 
thanking  Elizabeth  for  her  expert  manage- 
ment. 


Everything  is  catalogued,  alphabetized, 
labeled  and  filed  in  a  cabinet,  a  box,  a  letter 
file,  a  bookshelf  or  a  record  cabinet.  There  are 
tapes,  records,  playbills,  newspaper  clippings, 
posters,  original  cartoons  and  shelves  of  books 
on  modern  drama.  Hers  is  not  merely  a  col- 
lection of  her  personal  experiences  but  rather 
a  documentary  on  everything  going  on  in 
modern  theatre.  Well,  not  quite  everything, 
and  much  more  emphasis  on  the  light  side, 
not  much  of  the  Absurd.  Or  perhaps  the  right 
key  was  not  at  hand  for  the  heavy  stuff.  Her 
records  seem  to  go  back  easily  to  the  thirties, 
and  they  are  probably  some  of  those  she  lent 
to  some  of  you  and  had  a  hard  time  getting 


back.  They  are  now  resting  on  the  second 
level  down  in  the  stacks  until  some  decisions 
are  made,  but  you  are  welcome  to  browse 
among  them.  It  is  certain  that  Elizabeth  would 
be  glad  for  you  to  enjoy  them,  and  Sweet 
Briar  is  grateful  to  have  them. 


Memorial  Gifts  to  The  Friends  of  the  Library 

A  gift  to  the  Book  Fund  of  the  Friends  provides  an  appropriate  and  lasting 
memorial.  The  names  of  the  donors  and  those  being  memorialized  will  be 
published  in  the  Gazette  annually.   The  next  of  kin  will  be  notified  of  your  gift. 
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Lydia  Newland  (1913-1980) 

Richard  Rowland 


In  all  its  history,  there  are  few  people  who 
have  served  Sweet  Briar  so  long  or  so 
variously  as  did  Lydia  Newland.  She 
came  to  the  college  library  in  1940  and  con- 
tinued to  work  there  in  a  variety  of  positions 
until  she  retired  in  1978.  A  graduate  of  Skid- 
more  with  a  degree  from  the  School  of  Library 
Service  at  Columbia  University,  she  had  the 
widest  imaginable  range  of  interests:  bird- 
watching,  cooking,  photography,  stamp- 
collecting,  detective  stories,  music,  travel.  One 
never  knew  where  Lydia  would  be  off  to  the 
next  time;  throughout  her  years  at  Sweet  Briar 
she  was  whenever  possible  in  some  very  remote 
corner  of  the  globe  which  few  of  the  rest  of  us 
will  ever  see. 

To  the  Library  she  brought  that  essential, 
though  alas  sometimes  missing,  quality  for  a 
librarian  —  a  deep  love  of  books,  a  small 
reflection  of  which  can  now  be  seen  in  the 
volumes  she  has  left  to  the  college.  Few  of 
us  can  fail  to  be  touched  by  their  reminders  of 
Lydia's  enthusiasms.  She  also  brought  the  in- 
stincts of  an  archivist,  that  squirrel  who  hoards 
away  in  the  attic  all  the  junk  which  looks  so 
valueless,  but  out  of  which  she  often  produced 
deliriously  comic  or  evocative  reminders  of 
our  past.  Relentlessly  she  hounded  us  for 
photographs,  mementos,  programs,  scripts  of 


some  faculty  shows  its  authors  would  much 
sooner  have  forgotten. 

Those  of  us  who  knew  her  long  remember 
affectionately  the  gusto  with  which  she  threw 
herself  into  her  activities  —  planning  a  trip, 
making  a  brief  but  startling  appearance  in  a 
faculty  show,  building  up  the  collection  of 
Virginia  Woolf  which  she  made  her  pet 
project  at  the  Sweet  Briar  library.  It  is  the 
memory  of  this  youthful  zest,  of  her  deep 
reluctant  chuckle  of  pleasure  which  made 
it  so  hard  for  us  to  observe  the  slow  oncoming 
of  the  tragic  disease  which  darkened  her  last 
years  for  her  family  and  her  many  friends  at 
Sweet  Briar.  She  will  be  long  remembered  for 
her  devotion  to  her  job  and  to  the  world  of 
books,  and  for  the  shy  deeds  of  kindness  she 
performed  for  generations  of  Sweet  Briar  stu- 
dents and  faculty. 
Editor's  Note: 

A  charming  exhibit  of  some  of  the  books  given  by 
the  Newland  estate  to  the  Mary  Helen  Cochran  Li- 
brary of  Sweet  Briar  has  been  on  display  during  the 
last  few  weeks  of  the  school  year.  It  includes  a  picture 
of  Lydia  looking  pleased  to  be  among  her  treasures. 
There  are  some  precious  miniatures,  such  as  The 
Mysteries  of  Udolpho,  3  vols,  by  Ann  Radcliffe,  pub- 
lished by  J.  &  B.  Williams,  Exeter,  1834,  The  Poems 
of  Samuel  Rogers  ivith  a  Memoir,  John  Locken,  Phila. 
1844,  Gems  of  Sacred  Poetry  3rd  edition,  2-  11/16  x 
2-1/8  inches,  printed  by  Whittingham  at  Chiswick; 
The  Mayflower  Compact,  a  commemorative  miniature 
edition  published  by  Achille  J.  St.  Onge,  Worcester, 
Mass.  1970,  and  The  Poetical  Works  of  Mrs.  Hemans, 
Henry  F.  Anners,  Phila.  The  oldest  book  there  is 
Desid,  Erasmi  Roterod.  Colloquia,  Apud  Jodocum 
Janssonium,  Anno  Dom.  1651.  Of  the  standard  size 
rare  books,  one  is  Jane  Eyre:  an  Autobiography  by 
Currer  Bell,  Copyright  edition  in  Two  Volumes, 
Bernh,  Taughnitz,  Leipzig,  1850,  two  by  Mark  Twain: 
Sketches  New  and  Old  and  The  Adventures  of  Tom 
Sawyer,  both  published  by  The  American  Publish- 
ing Co.,  Hartford,  Conn.,  1875  and  1876,  respectively. 
Another  is  Pindariana  or  Peter's  Portfolio  with  extracts 
from  Tragedy,  Comedy,  Opera,  etc.,  published  by  P. 
Byrne,  Dublin  1795,  and  The  Task:  A  Poem  in  Six 
Books  by  William  Cowper,  printed  for  Whiting, 
Backus  &  Whiting,  Albany,  1804.  There  are  auto- 
graphed copies  of  The  Small  Hour  by  Evelyn  Eaton, 
A  Change  of  View  by  Philip  Legler,  As  If  by  John 
Ciardi,  Summoned  by  Bells  by  John  Betjeman,  Tears 
Are  for  the  Living  by  Margaret  Banister  and  Menag- 
erie Manor  by  Gerald  Durrell. 


The  Annual  Meeting  April  21, 1980 


Edwin  E.  Wilson,  theatre  critic  for  the 
Wall  Street  Journal,  was  the  Gerhard 
Masur  Memorial  Lecturer  for  the  an- 
nual meeting  of  the  Friends  of  the  Library, 
held  in  the  Wailes  Center  on  April  21,  19S0. 


His  subject,  "The  Arts  in  America  —  Can  We 
Afford  Them?",  explored  the  status  of  the  arts. 
Especially  during  the  last  fifteen  years,  in- 
creased support  has  come  from  the  National 
Endowment  for  the  Arts,  the  National  Endow- 
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ment  for  the  Humanities,  development  of 
state  and  regional  arts  councils  and  the  busi- 
ness sector  which  alone  has  increased  tenfold. 
Wilson  suggested  that  possibly  art  is  now 
being  used  to  fill  the  gap  created  by  the 
waning  of  interest  in  family  religion. 

The  Renaissance  was  the  greatest  period  of 
outpouring  of  creative  energy  —  with  the  dis- 
covery of  perspective,  the  glorification  of  the 
human  form,  great  architecture  and  the  cre- 
ation of  the  printing  press  as  important  ex- 
amples of  innovation.  This  was  made  possible 
in  part  by  the  separation  of  church  and  state, 
when  "art  for  art's  sake"  came  into  recognition. 
This  freedom  was  a  double-edged  sword,  for 
as  art  became  largely  a  secular  activity,  it  was 
gradually  suspected  of  being  frivolous  and  in- 
dependent from  the  vital  functions  of  life. 
Next  it  was  deemed  subversive  and  ultimately 
dangerous.  This  notion  really  took  root  in 
American  soil  with  the  Puritan  ethic.  It  is  only 
in  the  last  fifteen  years  we  have  begun  to  re- 
verse that.  Recent  studies  indicate  that  we 
have  been  wrong  and  proper  nourishment  in 
the  arts  is  just  as  essential  as  food,  clothing 
and  shelter.  The  Harvard  Studies  of  Art  in 
Children,  the  Museum  of  Natural  History's  ex- 
hibit of  Ice  Age  in  Art,  and  studies  showing 
that  humans  are  programmed  to  want  to  re- 
produce things  in  patterns,  speak  in  metaphors, 
etc.,  are  just  a  few  examples  of  proof  of  man's 
predisposition  to  art. 

Since  the  thirties  live  theatre  has  been  buff- 
eted in  turn  by  silent  films,  radio,  "talkies"  and 
television,  but  it  has  survived.  It  is  being 
proven  in  dinner  theatres,  small  town  amateur 
and  professional  groups,  as  well  as  on  Broad- 
way that  this  is  something  we  must  have. 
Story-telling,  face-to-face  in  each  other's  pres- 
ence, is  big  business  and  people  demand  it. 
Live  theatre  is  just  one  example  of  the  neces- 
sity for  aesthetic  expression.  The  same  thing 
applies  to  music  and  the  visual  arts.  In  con- 
clusion then,  Wilson  says,  it  is  not  so  much  a 
question  of  can  we  afford  the  arts.  It  is  more 
that  we  need  consciousness-raising  to  be  made 
aware  of  a  truth  that  the  arts  are  central  to 
men's  fives  and  we  must  afford  them.  We  have 
an  obligation  to  learn  to  be  discriminating  and 
make  intelligent  decisions  about  what  kind  of 
art  to  support. 

Wilson's  talk  followed  a  dinner  for  which 
President  and  Mrs.  Whiteman  were  hosts.  The 
afternoon  had  been  occupied  with  Committee 
meetings  to  deal  with  the  business  of  The 
Friends.  Henry  James,  Director  of  the  Library 
and  Secretary  of  The  Friends,  returned  from 
his  current  leave  of  absence  to  attend  and  in- 
troduce the  speaker  in  the  evening.  The  ab- 
sence of  the  Chairman,  Mrs.  Anne  Gary  Taylor, 


due  to  illness  was  noted  with  deep  regret.  The 
Vice-Chairman,  Helen  Gravatt  Watt  '44,  pre- 
sided. Ann  Reams,  Chairman  of  the  Nominat- 
ing Committee,  presented  the  following  slate 
of  officers,  which   was   elected   unanimously: 

Officers: 

Chairman  -  Helen  Gravatt  Watt 
Vice-Chairman  -  Evelyn  Mullen  '31 
Secretary  -  Henry  James 
Treasurer  -  Ralph  Aiken,  Acting 

New  Board  Members: 

Martha  Lucas  Pate,  Katherine  Barnhardt 
Chase  '67,  Caroline  Casey  McGehee  '49,  John 
Savarese,  Decca  Gilmcy  Frackelton  '41,  second 
term,  and  Evelyn  Dillard  Grones  '45,  second 
term.  Other  Board  Members  are:  Leif  Aagard, 
Mrs.  Philips  Bryan,  Marion  Bower  Harrison 
'48,  Mrs.  James  McXider,  Joan  Kent,  Antoinette 
Nelson,  Susan  Pond  70  and  Herbert  Trotter. 

Jacqueline  Browning,  Treasurer,  presented 
the  budget  and  announced  memorial  gifts 
honoring  Lvdia  Newland.  The  motion  was 
passed  that  the  Library  staff  be  empowered 
to  purchase  items  for  special  collections  in 
which  Lvdia  was  especially  interested. 

The  Membership  Committee  reported  a 
roster  of  only  222  members,  which,  Lyn  Grones 
suggested,  could  be  enlarged  possibly  by 
sending  a  copy  of  the  Gazette  to  every  parent. 

Julia  de  Coligny,  editor  of  The  Gazette, 
acting  as  Chairman  of  the  Publications  Com- 
mittee in  the  absence  of  Ross  Dabney,  was 
anxious  to  make  the  Gazette  the  vehicle  for 
news  of  the  Library,  stories  of  alumnae  and 
faculty  who  had  received  impetus  for  their 
research  at  our  library,  information  about  the 
purchase  of  books  made  possible  by  The 
Friends,  and  solicitation  of  new  members. 
To  do  justice  to  all  these  purposes  four  issues 
each  year  would  seem  necessary,  but  the  Ex- 
ecutive Committee  recommended  that  with  the 
rising  cost  of  printing  and  postage  it  would 
be  better  to  limit  the  Gazette  to  two  issues  per 
year,  certainly  until  membership  increased  and 
popular  demand  warranted  it. 

In  the  absence  of  Joan  Kent,  Chairman  of 
the  Library  Needs  Committee,  John  Jaffe  pre- 
sented the  list  of  books  requested  by  the  fac- 
ulty. The  original  request  totaling  $8,000  had 
to  be  trimmed  down  to  $4,200,  since  that  fig- 
ure was  more  in  line  with  the  present  budget. 
The  most  newsworthy  purchase  on  the  list  is 
the  Index  Iconologicus  at  $950,  which  should 
prove  a  valuable  resource  for  all  faculty, 
students  and  friends. 
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Recent  Acquisitions  Through  Gifts  From  the  Friends 


Summer  1980 


INTERDISCIPLINARY  REQUEST 

Index  Iconologicus.  Compiled  by  the  Art  Depart- 
ment at  Duke  University  .  .  .  under  the  guidance  of 
Dr.  Karla  Langedijk.  Now  housed  in  Duke  Univer- 
sity's William  R.  Perkins  Library,  Rare  Book  Depart- 
ment. Microfiche  copy.  Sanford,  North  Carolina, 
Microfilming  Corporation  of  America,  1980. 

This  monumental  work  spans  the  major  periods 
of  art  and  literary  history  with  a  concentration  on 
16th  and  17th  century  prints.  The  earliest  im- 
print is  1250  and  the  most  recent  1940.  As- 
sembled from  20  sources  the  Index  arranges  pho- 
tographic reproductions  of  art  works  and  indexes 
them  by  proper  names,  words,  places,  concepts, 
objects,  and  themes.  Students  and  scholars  of 
literature  are  now  able  to  trace  the  development 
of  literary  themes  as  they  are  represented  in  works 
of  art  and  historians  can  explore  the  theological, 
philosophical,  and  historical  backgrounds  in  rep- 
resentative works  through  the  centuries. 

ART  HISTORY  DEPARTMENT 

Uffizi  Gallery.  Florence. 

The   official   catalogue   of   the   Uffizi   Gallery.     Gli 

Uffizi:  catalogo  Generale.  Florence,  Centra  Di,  1980. 
This  work,  the  first  and  only  complete  catalogue 
of  the  Uffizi  Gallery,  is  being  edited  and  printed 
in  Florence  under  the  direct  supervision  of  the 
Uffizi  Staff.  It  will  contain  details  and  illustra- 
tions of  every  item  in  the  vast  holdings  of  the 
Uffizi  with  90  pages  of  full  color  pictures  and 
over  4200  black  and  white  illustrations.  Even 
the  fabulous  ceilings  have  been  photographed 
from  many  angles  so  that  the  very  choicest  shots 
can  be  reproduced  in  this  great  catalogue.  For 
convenience,  the  catalogue  will  be  divided  into 
section  representing  the  collections  housed  in  the 
Uffizi,  e.g.,  The  Picture  Gallery. 

Gorky,  Arshile 

The  paintings  of  Arshile  Gorky:  a  critical  catalogue. 

By  Jim  M.  Jordan  and  Robert  Goldwater.    New  York, 

New  York  University  Press,  1980. 

This  book  has  been  eleven  years  in  the  prepara- 
tion and  presents  Gorky's  entire  known  produc- 
tion in  the  oil  medium.  All  of  the  paintings  from 
the  early  1920's  to  1948  are  here  definitively  pre- 
sented in  chronological  order,  each  with  a  pho- 
tograph and  extensive  documentation.  This  cat- 
alogue will  serve  as  a  standard  reference  work  on 
Gorky,  and  will  shed  light  on  the  work  of  his 
important  contemporaries  such  as  Davis,  Graham 
and  de  Koonig. 

BIOLOGY  DEPARTMENT 

Biochemical  aspects  of  plant  and  animal  coevolution. 
Proceedings  of  the  Phytochemical  Society  Symposium 
.  .  .  edited  by  J.  B.  Harborne.  London,  New  York, 
Academic  Press,  1978. 

(Phytochemical  Society  of  Europe.  Annual  pro- 
ceedings of  the  Phytochemical  Society  of  Europe,  No. 
15) 

Among  the  recent  studies  discussed  in  this  vol- 
ume are:  the  interactions  between  host  plants 
and  various  insects.  Toxins  produced  in  seeds 
which  serve  in  defense  against  beetle  attack.  Sub- 
stances present  in  leaves  which  affect  the  grazing 
behavior  of  deer,  molluscs,  rabbits  and  reptiles. 


Detoxification  of  substances  by  animals,  in  vivo. 
Allelopathy  and  phytoalexin  production. 

Biological  determinants  of  sexual  behavior  edited  by 
J.  B.  Hutchinson.  New  York  City,  Wiley  Interscience, 
1978. 

With  contributions  from  eminent  workers  in  the 
physiological  and  behavioral  fields,  all  of  whom 
share  an  interest  in  the  study  of  causal  mecha- 
nisms underlying  sexual  behavior,  this  volume 
merges  divergent  aspects  of  the  problem,  discuss- 
ing physiological,  biochemical,  and  methodolo- 
gical aspects.  There  are  four  parts  to  the  book, 
each  introduced  by  editorials  and  each  a  re- 
flection of  important  areas  of  current  research; 
sexual  development,  physiological  mechanisms 
underlying  sexual  behavior,  theoretical  approaches 
to  the  study  of  the  integration  of  sexual  behavior, 
and  sociosexual  determinants  of  sexual  behavior. 
Whenever  possible,  each  contribution  reviews 
both  the  available  human  and  animal  research. 

Cooke,  William  Bridge 

Ecology  of  Fungi.  Boca  Raton,  CRC  Press,  1980. 
A  survey  of  selected  literature  presenting  various 
ramifications  of  the  ecology  of  fungi.  Factors  cov- 
ered include:  taxonomy,  paleomycology,  muco- 
geography,  statistical  methods  and  miscellaneous 
morphological  and  genetical  aspects  of  fungus 
biology  as  related  to  fungus  ecology.  The  eco- 
system concept  is  introduced  and  the  place  of 
fungi  in  various  segments  of  the  total  exosystem 
is  discussed  in  relation  to  saprobic  as  well  as 
paracitic  fungi.  The  age  of  a  mycelium  and  a  pop- 
ulation are  considered  in  relation  to  seasonal 
fluctuation,  evidences  of  fruiting,  rhythm,  suc- 
cession, longevity  and  survivability. 

George,  John  David 

Marine  life:  an  illustrated  encyclopedia  of  inverte- 
brates in  the  sea.  New  York,  Wiley,  1979 

A  one-of-a-kind  reference  to  all  known  inverte- 
brate animals  inhabiting  the  oceans  of  the  world, 
featuring  1300  color  photographs.  The  text 
describes  general  morphology  and  ecology  of 
each  phylum  with  marine  representatives,  fol- 
lowed by  the  most  recent .  groupings  of  each 
phylum  into  classes,  orders,  and  families.  The 
book  treats  biological,  behavioral,  and  ecological 
characteristics. 

Hall,  Eugene  Raymond,  1902- 

The  mammals  of  North  America.    2nd  edition.    2 

volumes.   New  York,  Wiley,  1979- 

Completely  revised  and  updated,  the  new  edition 
of  this  unique  reference  work  covers  all  3800 
named  kinds  of  mammals  found  on  the  North 
American  continent. 

Human  health  and  disease:  compiled  and  edited  by 
Philip  L.  Altaian  and  Dorothy  Dittmer  Katz,  Bethesda, 
MD,  Federation  of  American  Societies  for  Experi- 
mental Biology,  1977. 

(Biological  Handbooks,  2) 

A  tremendous  effort  by  a  large  number  of  dedi- 
cated scientists  has  resulted  in  this  gathering  of 
data  on  infectious  diseases,  immunological  factors, 
metabolic  disorders,  organ  system  diseases,  neu- 
rological" di  sea  ses,  endocrinology,  endocrinopa- 
thies  and  radiation  and  radiobiology. 
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ENGLISH  DEPARTMENT 

Austen,  Jane,  1775-1817 

Jane  Austen's  letters.    Ed.  by  R.  W.  Chapman.  2nd 

edition,  revised.    New  York,  Oxford  University  Press, 

1979. 

The  majority  of  the  letters  in  this  volume  were 
written  to  Jane  Austen's  sister  Cassandra  and  to 
other  near  relatives  and  intimate  friends,  and 
they  have  the  combination  of  ease  and  grace, 
satire  and  kindliness,  which  is  characteristic  of 
the  author  as  a  novelist.  The  world  which  Jane 
Austen's  art  created  for  her  readers— its  amuse- 
ments and  vanities,  its  ambitions  and  distresses- 
is  here  presented  in  a  day-to-day  account  of  her 
own  activities.  The  publication  of  this  new  re- 
vision has  provided  the  opportunity  to  include 
a  corrected  text  of  the  last  important  letter  to 
come  on  the  market. 

Bronte,  Charlotte,   1916-1855 

Shirley.    Ed.  by  Herbert  Rosengarten  and  Margaret 

Smith.    New  York,  Oxford  University  Press,   1979. 

(Clarendon  Edition  of  the  Novels  of  the  Brontes) 

This  is  the  third  book  to  be  issued  in  the  six- 
volume  "Clarendon  edition  of  the  novels  of  the 
Brontes."  The  text  of  this  new  edition  has  been  es- 
tablished after  careful  cullation  of  the  early  edi- 
tion with  Charlotte  Brontes  manuscript.  The  in- 
troduction traces  the  progress  of  the  novel's  com- 
position, showing  how  it  relates  to  earlier  efforts 
to  follow  up  the  tremendous  success  of  Jane  Eyre, 
and  how  profoundly  its  writing  was  affected  by 
the  deaths  of  the  author's  brothers  and  sisters. 

Cowper,  William,  1731-1800 

The  poems  of  William  Cowper.    New  York,  Oxford 

University  Press,  1979. 

(Oxford  English  Texts) 

This  ,  the  first  of  a  two-volume  edition,  is  divided 
into  seven  main  sections.  It  covers  the  years 
1748-1782  and  has  three  appendices  which  give 
Newton's  preface  to  Poems  (1782),  poems  trans- 
lated by  Cowper,  and  poems  (1748-1782)  some- 
times ascribed  to  him. 

Eliot  George,  pseud.,  i.e.   Marion   Evans,   afterwards 
Cross,  1819-1880. 

The  Mill  on  the  Floss.  New  York,  Oxford  Univer- 
sity Press,  1980.  (Clarendon  edition  of  the  novels  of 
George  Eliot) 

This  is  the  first  volume  of  a  new  edition  of 
of  Professor  Gordon  Haight,  the  most  eminent  of 
Eliot  scholars.  The  Clarendon  Edition  estab- 
lishes for  the  first  time  a  critical  text  based  on 
collation  of  the  manuscripts  with  all  the  relevant 
editions  published  in  the  author's  lifetime.  The 
third  edition,  for  which  Eliot  corrected  copy, 
has  been  chosen  as  the  basic  text  and  all  variant 
readings  in  other  editions  and  the  manuscript 
are  noted  in  the  apparatus.  The  introduction 
describes  the  composition  and  publication  of  the 
book  and  lists  editions  published  between  1860 
and  1880. 

Henryson;  Robert,  1430-1506 

The  poems  of  Robert  Henryson.    New  York,  Oxford 

University  Press,  1980. 

(Oxford  English  Texts) 

This  new  edition  of  the  poems  of  Henryson 
presents  a  complete  record  of  substantive  var- 
iants as  well  as  a  detailed  analysis  of  textual 
problems.  It  contains  a  glossary  based  on  dic- 
tionaries not  available  to  previous  editors  and  also 
contains  a  commentary  and  a  critical  introduc- 
tion. 

Smollett,  Tobias,  1721-1771 

The  adventures  of  Roderick  Random.    New  York, 
Oxford  University  Press,  1979. 
( Oxford  English  Novels ) 


This  picaresque  novel,  Smollett's  first  important 
work,  tells  of  the  title  character's  adventures  in 
love  and  in  war,  and  draws  a  vivid  picture, 
taken  from  personal  experience,  of  the  British 
Navy  and  sailor  of  the  day.  The  text  of  this  new 
edition  is  taken  from  the  first,  published  in  1748, 
and  contains  a  short  critical  introduction,  a  note 
on  the  text  used,  a  chronological  table,  a  select 
bibliography,  and  useful  explanatory  notes. 

HISTORY  DEPARTMENT 

The  Friends  provided  much  needed  support  to 
purchase  28  titles  to  be  used  in  teaching  a  new  course 
entitled  "The  Art  of  War  in  Modern  Europe."  The 
proposed  course  description  states:  "The  persistent 
resort  to  arms  to  settle  disputes  reflects  an  aspect  of 
human  relations  often  overlooked.  The  course  will 
study  the  experience  of  modern  European  battle  in 
order  to  understand  the  connections  between  social 
organization,  technology  and  morality.  History  and 
literature  will  provide  the  background  for  four  major 
battles,  each  representative  of  its  epoch,  and  game 
simulations  will  illustrate  the  way  changes  in  ideas 
and  material  culture  affected  strategy  and  tactics." 
Among  the  titles  purchased  through  the  support  of 
The  Friends  is  the  new  Princeton  University  Press 
edition  of  Karl  von  Clausewitz  On  War;  John  Ellis' 
Eye  deep  in  Hell  on  trench  warfare  in  World  War  I; 
Lord  Chalfont's  new  work  Waterloo;  Roger  Speed's 
Strategic  deference  in  the  1980's;  and  Richard  Pres- 
ton's  Men  in  Arms:  a  history  of  warfare  and  its  in- 
terrelationships with  Western  society. 

MODERN  LANGUAGES  DEPARTMENT 

Cabeen,  David  Clark,  1886- 

A  critical  bibliography  of  French  Literature.  Vol- 
ume VI:  The  Twentieth  Century.  3  parts.  Syracruse, 
N.Y.,  Syracuse  University  Press,  1952-  .  (Vol.  VI 
in  three  parts  will  be  published  during  1980) 

Vol.  VI  is  the  latest  addition  to  the  acclaimed 
Critical  Bibliography  of  French  Literature  which 
Syracuse  University  Press  began  publishing  three 
decades  ago.  Widely  recognized  as  a  standard 
reference  work  in  the  field,  it  is  a  selected  biblio- 
graphy, gathering  together  only  that  information 
essential  to  the  specialist  and  is  annotated,  each 
book  or  article  cited  having  a  brief  appraisal  of 
its  critical  worth.  It  is  divided  into  three  sections: 
Section  I:  General  Subjects  and  Principally  the 
Novel  before  1940;  Section  II.  Principally  Poetry, 
Theater,  and  Criticism  before  1940,  and  Essay; 
Section  III:  All  Genres  since  1940;  Index. 

Prevost,    Antone    Francoise,    called    Prevost    d'Exiles, 

1697-1763. 

Oeuvres  de  Prevost.    Texte  establi  par  Pierre  Berth- 

iaume  et  Jean  Sgard.  Grenoble,  France,  Presses  Uni- 

versitaires   de  Grenoble,   1978- 

This  edition  of  the  works  of  Prevost  is  to  be  the 
definitive  edition,  presenting  a  critical  appraials 
of  all  the  works  of  the  author  of  Manon  Lescaut. 
Each  volume  is  to  present  the  best  text  available, 
fully  collated  with  other  editions  and  the  manu- 
scripts. The  critical  apparatus  is  such  that  it  will 
provide  for  all  the  needs  of  both  the  student 
just  making  the  acquaintance  of  Prevost  and  the 
specialist  scholar  doing  original  work. 

Mythos    und    Mythologie    in    der    Literatur    des    19. 

Jahrhunderts,  hrsg.  von  Helmut  Koopmann.  Stuttgart, 

Metzler,  1978. 

This  critical  gathering  of  essays  by  the  major 
scholars  in  the  field  of  19th  century  German  lit- 
erature brings  the  current  scholarship  of  19  of 
the  best  thinkers  on  the  subjects  of  the  philosophy 
and  literature  of  that  period  to  bear  on  the  ques- 
tion of  how  the  underlying  mythos  of  the  period 
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is  expressed  through  the  individual  mythologies 
of  the  authors  writing  in  Europe  at  that  time. 
It  discusses  how  the  historical  developments  of 
the  period  influenced  changing  attitudes  towards 
literature. 

REFERENCE   DEPARTMENT  AND 
LIBRARY 

The  New  York  Times.  Microfilm  backfile  for  the 
years  1905-1913.  Glen  Rock,  N.J.,  Microfilming  Cor- 
poration of  America. 

The  support  of  the  Friends  in  purchasing  the 
microfilm  backfile  of  the  New  York  Times,  the 
most  influential  and  precise  newspaper  available 
to  scholars  seeking  first  hand  reportage  of  the 
events  which  occurred  and  attracted  the  atten- 
tion of  people  in  the  English  speaking  world 
and  particularly  American  oriented  at  any  time 
since  September  1851,  has  enabled  the  library  to 
pursue  its  desire  to  be  able  to  provide  this  es- 
sential resource  to  the  Sweet  Briar  Community. 
This  initial  support  will  enable  us  to  have  the 
files  of  the  New  York  Times  from  the  initial  1851 
edition  available  and  completely  purchased  within 
the  next  five  years. 

RELIGION  DEPARTMENT 

Jedin,  Hubert,  1900-  ed. 

History  of  the  Church,  vols.  2,  5,  6,  7,  8,  9,  10. 
(Vols.  1,  3,  4,  originally  published  under  title  "Hand- 
book of  Church  History"  and  already  in  collection) 
New  York,  Seabury,  1980. 

Publication  of  the  widely  acclaimed  Handbook 
of  Church  History  series  continues  under  the  new 
series  title  History  of  the  Church,  with  volume 


5:  Reformation  and  Counter-Reformation.  Like 
the  three  previously  published  volumes  in  the 
series,  this  is  intended  to  be  an  indispensable 
source  book  for  the  period— summarizing  the 
results  of  modern  scholarship  in  a  clear,  ob- 
jective, critical  manner;  providing  the  most  ex- 
tensive, up-to-date,  classified  bibliographies  pres- 
ently available;  and  focusing  on  the  theological 
factors  that  have  shaped  institutional  Christianity 
down  through  the  ages.  The  remaining  volumes 
are  to  be  published  during  1980  and  will  carry 
on  the  History  through  the  modern  age. 

Weitzman,  Kurt,  1904- 

The   miniatures   of   the   Sacra   Parallela.     Parisinus 

Graecus   923.     Princeton,    N.J.,    Princeton    University 

Press,  1979. 

( Studies  in  Manuscript  Illumination,  8 ) 

With  over  400  scenic  illustrations  and  more  than 
1200  portrait  figures,  busts,  and  medallions,  the 
Sacra  Parallela  is  the  most  lavishly  illustrated 
Byzantine  manuscript  still  in  existence.  Yet  it  is 
of  primary  importance  not  so  much  for  its  innate 
pictorial  quality  as  for  what  it  can  tell  us  of  the 
lost  miniature  cycles  it  epitomizes.  These  min- 
iatures offer  the  first  comprehensive  picture  of  the 
biblical,  patristic,  and  historical  books  illustrated 
during  the  Early  Byzantine  period  and  from 
which  the  miniatures  were  excerpted  for  the  pur- 
pose of  illustrating  the  present  florilegium.  For 
many  of  these  illustrations  the  miniatures  of  the 
Sacra  Parallela  provide  the  only  surviving  testi- 
mony. Professor  Weitzmann's  text  provides  an  ex- 
haustive analysis  of  each  illustration,  its  style, 
iconography,  and  relationships. 
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